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The pervasive influence of the Bauhaus, its design principles and work ethos, reached a number of unlikely places 
following the dissolution of the school in 1933, including McClelland and the wider Mornington Peninsula 
area. Bauhaus design principles can be discerned in the work of many notable Australian sculptors, such as Inge 
King who emigrated from Germany to Melbourne in 1951 and formed the beginnings of McClelland’s collec-
tion of outdoor sculpture. An inf luential member of the Centre 5 group of sculptors, King petitioned for the 
integration of sculpture and architecture and the importance of art in public space. This interdisciplinary 
approach owes much to the Bauhaus principle of maintaining a strong connection between design and life, 
aesthetics and industry. 
The thriving workshops at the Bauhaus also have their inf luence in present day activities at McClelland. The 
group of community guilds which we have hosted in the grounds of our Sculpture Park for more than four dec-
ades cover a wide range of manual skills, from painting and drawing to wood turning, lapidary and jewellery 
making, and spinning and weaving. These community organisations, whose membership is open to all, offer a 
variety of artistic experiences and social networks while imparting rewarding skills and knowledge. They extend 
Harry and Nan McClelland’s vision of an artistic centre for the wider Frankston and Peninsula region. 
The Mornington Peninsula boasts a unique modernist architectural legacy that draws on the International Style 
and Bauhaus. A shining example of this is Roy Ground’s remarkable Round House, built on Oliver’s Hill for the 
Henty Family in 1953 and composed of a striking circular form. Bauhaus founder and architect Walter Gropius 
travelled to Frankston specifically to see this house during his lecture tour of Australia in 1954. 
It is fitting then, that the exhibition H a u s   We r k  is held at McClelland in the context of these histories. Curated 
by Jane O’Neill, it reveals diverse contemporary responses to the original ideas of the Bauhaus. Bringing 
together local, Australian, and international artists, H a u s  We r k  constitutes a model of exchange that ref lects 
the diaspora of Bauhaus ideas and practitioners throughout the twentieth century.   
Accompanying the exhibition and designed by Roland Brauchli, this publication includes extensive research by 
independent curator Jane O’Neill, writer Amelia Winata, and McClelland’s curator, Simon Lawrie. Jane’s essay 
‘Haus Werk’, details the domestic context in reappraising contemporary responses to the Bauhaus. Amelia’s essay, 
‘Mythologies: The Permanently Unfinished Project of the Bauhaus’, serves to highlight some pervasive miscon-
ceptions regarding what the Bauhaus was and is. Entries on each artist and their work, as well as a generous selec-
tion of images, illustrate the particular ways in which contemporary artists are working in this context.
McClelland wishes to thank the artists and representing galleries for their generosity and enthusiasm for the 
project, as well as the private and institutional lenders to this exhibition, particularly Sue Cramer, John Nixon, 
Marcus Hartmann, David Schwarz and Michael Clouston, and the National Gallery of Victoria. Our acknowl-
edgement and gratitude goes to Creative Victoria; Frankston City Council; Mercedes Benz Mornington; the 
Besen Family Foundation; Henkell Brothers; the Honorary Consulate-General of the Federal Republic of Ger-
many in Victoria; the Federal Chancellery Republic of Austria; the Swiss Arts Council Pro Helvetia; Art Series 
Hotels and Bauhaus 100. McClelland is grateful for the ongoing support of sponsors Crown Resorts Founda-
tion; Packer Family Foundation; Elisabeth Murdoch Sculpture Foundation; Aidan Graham Trust; International 
Art Services; Plenary Group; Elgee Park; Mornington Peninsula Brewery; Haymes Paint; and Micador For  
Artists for their generous contributions to this project. Finally, I would like to thank the McClelland team for 
all their efforts in realising this significant exhibition.
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HAUS WERK

Constructed as living quarters for the executive members of the Bauhaus faculty in Dessau, the ‘Masters’ 
Houses’ consist of four classic modernist dwellings designed by Walter Gropius between 1925 and 1926.  
During the building phase, Ise Gropius, also known as ‘Frau Bauhaus’, obtained many of the interior fittings 
from unconventional industrial sources. Restored in 2002, the houses are now open to the public, offering  
a new understanding of the ways in which the philosophies of the Bauhaus were applied by its key proponents 
in their daily lives. Visitors to the site will find a fourteen-minute film from 1926 that follows a staged narra-
tive where Ise Gropius demonstrates the stylistic innovations of the Bauhaus. She stars in the film as both the 
maid and woman of the house, hands gliding across modular furniture and interior fixtures. Close attention 
is also given to the task of washing dishes, where Ise (as a maid) employs the time-saving devices of a swivel 
tap, a rinsing hose and a well-placed drying rack. 1
Although the Bauhaus is most popularly associated with the overlapping spheres of fine art, architecture, and 
design, a key to this inventiveness was its focus on the details of domestic life, part of the school’s broader 
goal of thinking about living better.  In an era where the definition of ‘living better’ has shifted dramatically, 
the domestic spaces of our own lives——the ways we interact with objects, and the division of private and 
public selves——are key concerns in this exhibition. One hundred years since the founding of the Bauhaus, as 
living conditions continue to change at rates more rapidly than expected (and in more frightening directions), 
the responses here may well have useful applications for contemporary life. 
Founded by Walter Gropius in Weimar in 1919, the Bauhaus moved to Dessau in 1924 and, after relocating to 
Berlin, finally closed due to National Socialist Party pressure in 1933. Modelled upon the structure of the 
B a u h ü t t e ——the Medieval guild-based education system with its emphasis on manual skills——the school’s 
strong presence in contemporary culture can be attributed in part to its many forms of aesthetic production. 2 

These extended beyond the traditional art academy emphasis on painting and sculpture to photography, 
theatre, weaving, metalwork, furniture design, architecture and graphics. Gropius’s choice of charismatic 
Masters included Paul Klee, Lyonel Feininger, Johannes Itten, Wassily Kandinsky and Oskar Schlemmer. 
The structure, which dictated that successful apprentices such as Josef and Anni Albers were in turn invited 
to be Masters, also contributed to the consolidation of ideas.  
An alluring but mystifying aspect of the school lies in the regularly reproduced photographs——many of them 
by Lucia Moholy——that capture the social life of the school as a relentlessly cheery and somewhat madcap 
adventure. What lies outside of this framework are the external political hostilities that ultimately brought 
the artists together in circumstances that were ideal for concentrated artistic activity. The closure of the  
Bauhaus in 1933 forced many members into exile. Paradoxically, the demise of the school in Germany led to the 
worldwide dissemination of these ideas. But as momentum took hold, the ‘idea’ of the Bauhaus became over- 
inf lated, a term embedded with unacknowledged inf luences and awash with unwarranted associations. 
At a meeting in 2018, the director of the Bauhaus Dr Claudia Perren emphasised how works produced outside 
of the years 1919 –1933 cannot be categorised as ‘Bauhaus’. For example, the buildings designed by Mies van 
der Rohe in Chicago; the textiles produced by Anni Albers at Black Mountain College; even the so-called 
‘White City’ of Tel Aviv, are not technically ‘Bauhaus’. Instead, Perren describes them as »modernist works by 
former Bauhaus artists.«  3 This exhibition allows for a more fractured understanding of the school, accom-
modating varied conceptions of the Bauhaus as a teaching method, style, library and legacy. It also includes 
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conflicting attitudes: artists who strive to distance themselves from the stylistic methods, yet continue to 
embrace ideologies that are drawn from the school. To understand the breadth of contemporary responses, 
we have invited twenty-six artists working across media including video, textiles, photography, painting, 
installation, ceramics, collage, printmaking and sculpture. 
In the Bauhaus Manifesto Walter Gropius wrote of his goal to »make the highest level of aesthetic experience 
available to everyone«, 4 and proceeded to establish opportunities for art to contribute to our lives through 
design, furniture, architecture and textiles. Close attention is directed here to the departments of weaving, 
ceramics, set design and photography. The ways we interact with objects in the home are inferred through 
works that incorporate bed linen, furniture, crockery and tiles. The textures and colours of these surfaces 
emphasise the aesthetic potential of everyday manual tasks such as washing up, making beds and cooking. 
Equally, the inclusion of toy-like structures and absurdist costumes underlines the interchangeability of 
artistic practice as both ‘play’ and ‘work’. Establishing a chronological starting point for the exhibition is a 
lithographic card made by Paul Klee to celebrate the Lantern Festival of 1922. The social life of the Bau-
haus——including themed parties, parades, kite festivals and theatre performances——also involved much 
‘work’ from the artists in the form of posters, costumes and decorations. The lithograph is included as a talis-
man from the early period of the school that merges these different aspects of communal practice and cele-
bration. Foregrounding the importance of experimentation within the studio, it is an attitude expressed here 
in paintings that accumulate incidental spills, and through a series of staged dress ups. As Master Johannes 
Itten suggested:  P lay  becomes  ce lebration; ce lebration  becomes  work; work  becomes  play. O ur  play  should 
become work; our  work , a  ce lebration; and our  celebration, p lay. I  regard this  a s  the  supre me excel lence 
of  the  human ta sks. 5

Utopian ideals aside, the term ‘housework’ and its association with ‘women’s work’ raises a more problematic 
issue, namely the division of labour according to misguided perceptions of gender. At the Bauhaus, female 
apprentices were subjected to stricter entry requirements, yet were denied access to the more prestigious 
male-dominated areas of metalwork and architecture. The female artists were at first ‘encouraged’ but later 
forcefully relegated to more domestically oriented departments, particularly the weaving workshop. Although 
the women of the weaving workshop were taunted, and subjected to outright domination by their more widely 
renowned male colleagues, recent retrospectives of their career achievements have served to show their 
important contribution to the creative inf luence of the school. 6 Information about previously under-repre-
sented marginal figures, particularly female artists, has also surfaced in publications and through many of 
the exhibitions held in the 2019 centenary year. That this fringe element of the Bauhaus should now gain 
momentum coincides with increased attention across art institutions to the work of otherwise neglected 

1   Mercedes Valdivieso, ‘Everyone here calls me Frau Bauhaus’, in B a u h a u s  B o d i e s :  G e n d e r,  S e x u a l i t y  a n d  B o d y  C u l t u re  i n  Mo d e r n i s m’s  L e g e n d a r y 

A r t  S c h o o l , ed. Elizabeth Otto and Patrick Rössler, New York: Bloomsbury, 2019, p.177.  2  The prefix b a u  stems from the German t o  b u i l d  but also 

from the B a u h ü t t e , the system of medieval guilds on which the Bauhaus was based.  3  Meeting with Dr Claudia Perren at the Dessau Bauhaus on 15 

October 2018.  4  Walter Gropius, M a n i f e s t o  o f  t h e  S t a a t l i c h e s  B a u h a u s  1 9 1 9 , https://bauhausmanifesto.com/, accessed 6 October 2019.  5  ‘our 

play, our party, our work ’ was the title given by Johannes Itten to his lecture of 1919. See Nicole Mende, ‘Unser Spiel. Der Vorkurs am Bauhaus’, in U n s e r 

S p i e l ,  u n s e r  F e s t ,  u n s e r e  A r b e i t .  B a u h a u s  m a c h t  S c h u l e , Bad Berka: Thüringer Institut für Lehrerfortbildung, Lehrplanentwicklung und Medien, 

2009, p.10.  6  Anja Baumhoff, ‘What’s in the Shadow of a Bauhaus Block? Gender Issues in Classical Modernity’, in P ra c t i c i n g  M o d e r n i t y :  F e m a l e 

C r e a t i v i t y  i n  t h e  We i m a r  R e p u b l i c , ed. Christiane Schönfeld, Würzburg: Königshausen & Neumann, 2006, pp. 51–67. 



female artists, such as Hilma af Klint, Sheila Hicks and Emma Kunz. As René Zechlin describes: Ar t  h i s to r y 
is  not  understood l inearly, according to  which  the  new is  based on what  l ies  direct ly  before  it  in  terms  
o f  t ime. Rather, it  is  recognized more  as  a  repositor y or  treasure  chest  that  holds  a  great  deal  of  forgotten 
o r  i n s uf f i c i e n t l y  ap p rec i a te d  m a te r i a l  i n  s to re  t h a t  i s  w o r t h  re a d dres s i n g  a n d  t y i n g  i n to . 7

The weaving workshop was also a source of design ideas and a contributor to the Bauhaus transition to mass 
production. Gropius’s dictum, that »most students should face the fact that their future should be involved 
primarily with industry and mass production rather than with individual craftsmanship«, 8 is at odds here 
with the many artists who employ laborious methods. Coinciding with a strong interest in manual skills in 
contemporary art, and evidenced by the movement of weaving and ceramics from the sphere of craft to the 
art museum, Amelia Winata describes in her accompanying essay how, »these artists are working from the 
viewpoint of a technology saturated environment«. 9 In hindsight, it is easy to see how Gropius’s utopian goal 
of mass production was seized to manufacture opportunities to purchase and consume, rather than to make. 
That artists are shifting towards the earlier, more manually-oriented phase of the Bauhaus is hardly surpris-
ing. Now that many houses are filled with affordable design objects, and our attention is so often focused on 
screens, it feels like the most radical thing a person can do is to spend time making something by hand. 
Each work provides an insight into a different aspect of this history and in this respect the project contrib-
utes to the ever-evolving story of the school. Given the scope of information and production around the  
Bauhaus, it is a legacy that can be endlessly mined for new material. It’s an idea that John Nixon likens to a 
path: Someone  takes  i t  for  the  f irs t  t ime, then  the  next  person  comes  a long  and makes  i t  a  b it  wider  and 
lo n ger. G ra du a l ly  the  path  gro w s  into  a  roa d , a  moto r w ay  mi les  lo n g  e tc . Art  mo v es  o n  co n s tant ly, an d 
gets  fa s ter  a l l  the  t ime. 10

A re-appraisal of the school is timely, not just for the sake of anniversary celebrations. Through techniques 
and ideologies, each work asks the question of how the conditions of contemporary life might drive artists to 
make these works. At times artists allude to the clumsiness of our attempts to rework this history, the dream-
like and inevitably blurred perspective of our understanding of the Bauhaus in 2019. Raising questions about 
the way we live now, this exhibition expands upon Itten’s attitude to work, play and celebration as interchange-
able states, enhancing the drearier aspects of our daily routines by drawing attention to the pleasures of sit-
ting on a chair, looking through a window or making a bed. 

7 René Zechlin, ‘Rationality and Spirituality ’, in B e r n d  R i b b e c k , ed. Sabine Schascl, Bernd Ribbeck, René Zechlin, Zürich: Bernd Ribbeck Museum 

Haus Konstruktiv/Distanz Publishing, 2016, p.7.   8  Alfred Barr, B a u h a u s  1 9 1 9 –1 9 2 8 , ed. Alfred Barr, Ise Gropius, Walter Gropius, New York: The 

Museum of Modern Art, 1938, p.8.  9 Amelia Winata, ‘Mythologies: The Permanently Unfinished Project of the Bauhaus’, see p.18. 10  John Nixon, t h e 

f re s h  a i r  o f  t ra d i t i o n , Ottendorf: Museum Gegenstandsfreier Kunst, 2017, p.58.
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Our consideration of the Bauhaus from a current day perspective situates it in various temporal locales. And 
it is with the benefit of distance——both temporal and spatial——that artists have recently responded to it. 
From the outset, the Bauhaus was necessarily future-oriented. It sought to synthesise the creative arts with 
industrial production in an ultimate bid to standardise and improve daily life. This goal was never achieved 
and therefore remained a utopian ideal. Contemporary artistic responses to the Bauhaus function in the 
opposite temporal direction, working from the »future«——i.e. the present day——to look b a c k  and re-evalu-
ate the original Bauhaus school situated in the past. But, if we consider the Bauhaus in its original incarna-
tion, as a model already operating within mythical constructs of an impossible future, then the current trend 
towards reimagining the Bauhaus folds in on a pre-existing mythology. From the most fundamental perspec-
tive, the Bauhaus is fixed in the historical period of 1919 – 1933. Secondly, we look back on it, locating it in 
the historical past. And thirdly, the Bauhaus surges from the past into the present day and continues to move 
into the very unique space of an impossible, idealised future. 
The very desire for artworks with utopian allegory is a reaction to a less than ideal present situation. 1 The 
Bauhaus existed in the years directly before the outbreak of World War II. During this period, the Nazis rose to 
power and exerted increasing pressure on the school. In the Bauhaus, abstraction was regularly equated with 
order and standardisation, something we see in the works of Josef Albers or László Moholy-Nagy. The abstract 
represented a machine aesthetic and contributed to the mythology surrounding the idealised role of the 
machine in future society. In 2019, the world is facing a myriad of social, political and environmental chal-
lenges that are catalysts for utopian artistic responses. Artists are reconsidering the abstract now within a 
decidedly ephemeral, craft-based framework. Working from the viewpoint of a technology saturated envi-
ronment, that turned out to be less ideal than the Bauhäuslers imagined, Anna Farago’s S o f t  Pa i n t i n g s 
approach this moment with a level of nostalgia not for the machine-obsessed modernism, but for a period 
before the proliferation of the machine. These works reference multiple time frames. On a formal level, they 
firstly allude to the abstraction of the historical avant garde and secondly to a more or less ahistorical, ideal-
ised moment embodied by the handmade. Significantly, however, this is all encompassed by a very contempo-
rary conceptual framework that addresses gender as a pressing topic of investigation.  
Another way of reading abstraction is as a withdrawal from societal chaos, expressed through its depiction of 
systems that reinstate order. However, order can have a totalitarian overtone (the order established by the 
Nazis) or it can have an emancipatory tone (order away from chaos ), and it therefore operates dialectically. 
Robert Jacks’s G reen Felt  Piece  4 5 °– 9 0° ,  for example, has a mechanised appearance, particularly given that  
it is exploring a system with each cut. The work was only reproduced in 1994 after the original 1970 piece 
was destroyed. The short-lived nature of the original work suggests a certain perishability that sits in opposi-
tion to technology as championed by the hard-wearing machine. However, this reading is complicated by 
the work’s straightforward replicability. Accompanied by instructions for reproduction, G re e n  F e l t  P i e c e 
4 5 ° – 9 0 , embodies the very qualities of mass production that the Bauhaus embraced while refusing to shy 
away from the prospect of destruction. 
It is no secret that time complicates memories. Particularly for the generations that did not live through the 
era of the Bauhaus, our only memories are secondhand and are, therefore, far from accurate accounts of 
history. But a widespread acceptance of certain myths allows these memories to perpetuate and eventually 
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become accepted as fact. Assaf Evron’s series C o l l a ges  fo r  t h e  Mc C o r mi ck  Ho u se  was originally a site- 
specific work for Mies van der Rohe’s McCormick House in Chicago, a building designed in the typically 
modernist style adopted by the Bauhaus. Built in this style, the house acts as a marker of Mies’s emigration 
from Germany and, therefore, a reminder of his Bauhaus years. Mies settled in Chicago after f leeing Ger-
many, contributing a huge catalogue of buildings to the local landscape. As a fixed dwelling located on ground, 
architecture offers shelter and a sense of belonging. McCormick House, designed as a residential dwelling, 
establishes a sense of familiarity——the use of specifically local materials supports this claim. Fast forward 
and the concept of immigration is a critical topic to contemporary artists such as Evron who was born in 
Israel but who now lives in Chicago. Despite an ongoing debate about the existence of an actual Bauhaus 
architectural style, it can nonetheless be said that Mies’s use of what is broadly the International Style makes 
reference to his past life at the Bauhaus and pre-war Germany, made utopian with the benefit of time, and 
transplanted to his adopted home of Chicago. 
Having existed in a metaphorical bubble——a pseudo-commune of work and leisure——the Bauhaus also exists 
in many people’s minds as a world cut off from reality, fixed in time. In many ways it was. It operated as 
a school but also offered a lifestyle away from the increasing dominance of the Nazis and the impending war. 
Despite this, motion was crucial to its existence. While many Bauhaus practitioners would emigrate and estab-
lish schools or teaching practices as extensions of the Bauhaus ( the most famous example being Josef and 
Anni Albers who oversaw the art program at Black Mountain College), it should also be recognised that ideas 
were not only exported, but also imported. The appropriation of various methods and practices from Non- 
western cultures has only recently been a point of more critical discussion. When dealing with contemporary 
responses to the Bauhaus, it is likely that we will encounter responses from artists working outside of Western 
cultural centres. The classic neo-colonial response to Bauhaus inf luence is that it spread beyond Western 
boundaries to inf luence ‘peripheral’ cultures——Asian, African, South American etc. The ironic reality, how-
ever, is that the Bauhaus originally appropriated from these very same cultures. What, then, does it mean to 
teach a culture its own language? 
Art historian Susanne Leeb has noted, for example, that the Bauhaus library contained a huge array of  ‘world 
art’ books, many of which had been translated into German, thereby making them accessible to Bauhaus prac-
titioners. 2 She argues that while these publications might have been intended as educational tools, »serving 
not least as a source of inspiration and to critique the canon of European high art,« the books nonetheless 
reaffirmed a colonial position, representing the depicted art as ethnographic artefact. 3 As such, they failed 
to establish an equality, instead acting as catalogues from which European readers would glean. Concrete 
examples might include the use of Andean textiles techniques and forms that were taught and replicated in 
the weaving workshop when directed by Anni Albers. But again, rather than learning through exchange and 
encouraging de-hierarchisation, the Bauhaus practitioners cherry-picked to suit their agenda. »The abstract 
visual language and incredible technical mastery of Andean woven textiles were qualities that many modern 

1  Karen Koehler, ‘Bauhaus/No Bauhaus: Small Worlds and New Visions’, in T h e  S m a l l  U t o p i a  A r s  M u l t i p l i c a t a , ed. Germano Celant, Milan: Progetto 

Prada Arte, 2012, p.70.  2   Susanne Leeb, ‘Books on World Art from the 1920s: On the Ambivalence of a Discursive Awakening’, in B a u h a u s  I m a g i n i s t a , 

ed. Grant Watson Marion von Osten, London: Thames and Hudson, 2019, p.106.  3  Ibid.  4  Virginia Gardner Troy, ‘The Andean Textile Paradigm at the 

Bauhaus’, in B a u h a u s  I m a g i n i s t a  ed. Grant Watson Marion von Osten, London: Thames and Hudson, 2019,p. 128. 
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artists admired and adapted, Albers chief among them.« 4 The Andean textiles attracted the Bauhaus weavers 
on a formal level, meaning that they extracted what aesthetic value they found in them, stripping them of their 
cultural and historical significance. Contemporary practitioners working through the Bauhaus are often 
faced with the challenge of how to embrace the school without forgetting its failings. While appropriating 
from Non-western cultures, Albers was also part of a marginalised section of the Bauhaus, a fact that compli-
cates an otherwise binary reading of this appropriation. The revision of dominant Bauhaus narratives is 
another form of cherry-picking that seeks to reverse the colonial tendencies of the official Bauhaus narrative. 
Pallavi Sen and Esther Stewart’s collaborative work (T h e l a s t  t im e  I  m a d e)  a  h o m e  presents a more complex, 
intersectional reading of the global dissemination of the Bauhaus and modernism. The piece is based upon 
the exhibition designs of Lilly Reich, one of the few female Bauhaus practitioners to achieve a similar status 
to her male counterparts. Sen and Stewart consider Reich’s very domestic and, arguably, feminine way of pre-
senting domestic objects within a specific Bauhaus vernacular. Significantly, then, in Reich’s work domes-
ticity and the public crossed over. In the years that followed, the domestic objects of the Bauhaus were the 
very items that allowed Bauhaus modernism to disseminate across the globe, including to Non-western, often 
colonised nations. Often abstracted from original Bauhaus designs, these objects were at once generic and 
part of a significant global design language. On the one hand, they represent an accessible form of design and 
therefore embody the Bauhaus ideal of what mass production should offer. On the other hand, the pervasive 
nature of such design represents a dominance of Western culture upon Non-western cultures. Seen through  
a feministic lens, the colonial overtones of Bauhaus domestic object dissemination becomes complicated. 
Another reason why this narrative is difficult to comprehend is because many elements of Bauhaus objects 
would have been appropriated from the very Non-western cultures that they would eventually then f lood 
with modernist domestic objects. Indeed, there is never just one history. By definition, official history is sim-
ply a dominant narrative. The history of the Bauhaus is only now being expanded into histories. 
There is one final topic that I would like to discuss. That is Oskar Schlemmer’s 1922 Triadic  B al le t  ( Triadi- 
s c h e s  B a l l e t ) , the Bauhaus Master’s iconic production immortalised by its presentation of futuristic, robot/
doll hybrid characters and minimal sets. The Triadic  B al le t  remains a point of ambiguity in the Bauhaus due 
to its dream-like quality. I would like to discuss it because it has recently been taken up by various contempo-
rary artists. In most cases, the Bauhaus was geared towards a goal of mass production and concrete material-
ity. This included a number of iconic designs that embodied the Bauhaus’s desire for a synthesis of art and 
design expressed with the use of mass production and modern technologies. Schlemmer’s ballet, on the other 
hand, combined the human body with the machine to create a hybrid that offered a fantastical rather than 
realistic vision of the future. In H a u s  We r k  alone, the work is a focal point for Anael Berkovitz, Laresa 
Kosloff, Mafalda Millies and Roya Sachs, a demonstration of the work’s ongoing influence. While the characters 
are fun, bright, doll-like beings that embody a certain frivolity, they are also menacing, cold and alienating. 
For Juliet Koss, the actor in the Bauhaus theatre production took on the persona of the ‘Bauhaus doll’, a subject 
that she characterises as devoid of human individuality and that was part of a larger mass. 5 This suggestion 
of mass identity also figures into a larger argument around alienation in the context of capitalism, a theme 
that many contemporary artists interrogate. Laresa Kosloff ’s photographic prints from the S p i r i t  & M u s c l e 
series f lip the logic of Schlemmer’s characters that he created as humans-turned-machine. Kosloff depicts 
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inorganic geometric shapes that have seemingly grown human limbs. In many ways, the limbed shapes appear 
more life-like than the stiff ly animated characters of Schlemmer’s ballet. Obviously, Schlemmer’s characters 
operate as metaphors; the body and machine cannot literally morph into one being. But they do figuratively 
represent what the Bauhaus sought to achieve: the human and machine co-existence of the future. The bigger 
question is whether they embody the exciting, terrifying or both. This is perhaps why so many contemporary 
artists have chosen to investigate the Tr i a d i c  B a l l e t . Because, in many ways, the present-day human rela-
tionship with the machine is even more complicated and confusing. Humans never transformed into 
machines, but we do live with and depend on them more than ever. A metaphorical human-machine morphing 
has been in motion for some time. 
The theatre also operates as a neat metaphor for why the Bauhaus continues to persist in contemporary culture. 
This is because the theatre is a site of temporary fantasy. It represents a gap in the real world and functions as 
a non-space. The theatre also represents the way in which the Bauhaus continues to persist in our conscious-
ness. Take for example Anael Berkovitz’s t a t s a c h e ,  m ä rc h e n ,  t ra u m . Here, the stage simultaneously acts as 
a constructed world and an empty space. And this constructed world, riddled with gaps, also represents the 
way we perceive the Bauhaus; though a historical movement, it is also fictional and punctured with blind 
spots. For t a t s a c h e ,  m ä rc h e n ,  t ra u m  Berkovitz has edited together scenes from T r i a d i c  B a l l e t  where the 
stage is empty and these have then overlayed these scenes with text translated by her mother, a Jewish  
German woman who emigrated to Israel in the wake of the war. Once the theatre production is over, it contin-
ues its existence predominantly in our minds, and with time these memories are abstracted and obscured. 
Similarly, Berkovitz’s mother has slowly forgotten her native German. Gradually it has left her consciousness, 
erased by trauma and the effects of time. As a result, the German translation provided by Berkovitz’s mother 
is grammatically f lawed, meaning that there are gaps between the original Israeli text provided by Berkovitz 
and the German translation produced by her mother. The theatre, therefore, encapsulates the crossover between 
time, memory and myth that the Bauhaus, 100 years on, epitomises. 
The Bauhaus remains riddled with gaps. Multiple truths and multiple myths overlap. But gaps must not be 
read with pessimism. It is precisely the unfinished nature of the Bauhaus, suspended in eternal limbo, that 
has firstly allowed particular myths to perpetuate but which, secondly, has also meant that is a fruitful topic 
of enquiry for contemporary artists. Significantly, then, the Bauhaus’s failure is also what ensured that it has 
had a life after 1933. It exists as a constantly incomplete project, one that artists have subsequently picked up 
on and worked through using myriad methodologies. 

 5   Juliet Koss, ‘Bauhaus Theater of Human Dolls’, in M o d e r n i s m  a f t e r  Wa g n e r, Minneapolis University of Minnesota Press, 2010.
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te
 e

nv
ir

on
m

en
t.

 B
ri

nk
m

an
n 

m
er

ge
s 

ar
t,

 d
es

ig
n 

an
d 

lif
e 

in
 p

ub
lic

 s
pa

ce
, a

ki
n 

 
to

 B
au

ha
us

 p
ri

nc
ip

le
s 

of
 a

 s
oc

ia
lly

 in
te

- 
gr

at
ed

 t
ot

al
 a

rt
 fo

rm
. 

Fr
om

 2
01

3 
Br

in
km

an
n 

ha
s 

tr
av

el
le

d 
ex

te
n-

 
si

ve
ly

 in
 M

on
go

lia
, l

ea
rn

in
g 

th
e 

cu
lt

ur
al

 
tr

ad
it

io
ns

 a
nd

 la
ng

ua
ge

, b
ef

or
e 

se
cu

ri
ng

  
a 

te
ac

hi
ng

 p
os

t 
in

 2
01

7 
at

 t
he

 M
on

go
lia

n 
St

at
e 

U
ni

ve
rs

it
y 

of
 A

rt
s 

an
d 

C
ul

tu
re

 in
 

U
la

an
ba

at
ar

. H
er

e 
sh

e 
in

tr
od

uc
ed

 
Jo

ha
nn

es
 It

te
n’

s 
co

lo
ur

 t
he

or
ie

s 
to

 t
he

 
st

ud
en

ts
, w

ho
 w

er
e 

w
or

ki
ng

 in
 a

 s
tr

ic
tl

y 
re

gu
la

te
d 

cu
rr

ic
ul

um
 b

as
ed

 o
n 

th
e 

so
ci

al
is

t 
re

al
is

m
 p

ai
nt

in
g 

tr
ad

it
io

n,
 

in
cl

ud
in

g 
in

fl
ue

nc
es

 fr
om

 b
ot

h 
Eu

ro
pe

an
 

fi
gu

ra
ti

on
 a

nd
 M

on
go

lia
n 

re
lig

io
us

 a
rt

. 
Br

in
km

an
n’

s 
te

ac
hi

ng
 in

 M
on

go
lia

 h
ad

  
th

e 
ef

fe
ct

 o
f e

xp
an

di
ng

 t
he

 lo
ca

l a
rt

is
ts

’ 
cr

ea
ti

ve
 fi

el
d:

 T
he

 c
ol

ou
r 

pl
at

es
 fr

om
 

Jo
ha

nn
es

 It
te

n’
s 

Th
e 

A
rt

 o
f C

ol
ou

r 
w

er
e 

ne
w

, a
nd

 v
er

y 
im

po
rt

an
t 

fo
r 

m
y 

le
ss

on
s …

 
Th

e 
in

te
nt

io
n 

he
re

 is
 n

ot
 fo

r 
th

e 
te

ac
hi

ng
s 

to
 b

ec
om

e 
m

ai
ns

tr
ea

m
, r

at
he

r 
th

at
  

th
e 

st
ud

en
ts

 a
re

 e
m

po
w

er
ed

 t
o 

ha
ve

 a
 

br
oa

de
r 

sc
op

e 
of

 p
ro

ce
ss

es
, t

ec
hn

iq
ue

s,
 

to
ol

s,
 a

nd
 p

er
sp

ec
ti

ve
s 

so
 t

ha
t 

th
ey

 m
ay

 
fo

rg
e 

th
ei

r 
ow

n 
vo

ic
es

. 1
 T

hi
s 

ap
pr

oa
ch

 
ec

ho
es

 t
he

 e
ar

ly
 B

au
ha

us
 d

ia
sp

or
a 

th
at

 
sp

ar
ke

d 
ne

w
 a

rt
is

ti
c 

ex
ch

an
ge

s 
in

te
r-

 
na

ti
on

al
ly

, i
n 

ci
ti

es
 s

uc
h 

 
as

 T
el

 A
vi

v 
an

d 
C

hi
ca

go
.  

1 
 K

at
ja

 B
ri

n
k

m
an

n
, e

m
ai

l 
co

rr
es

p
o

n
d

en
ce

  
w

it
h

 J
an

e 
O

’N
ei

ll
, 1

9
 M

ar
ch

 2
0

19

D
A

N
IC

A
 C

H
A

PP
EL

L
D

an
ic

a 
C

ha
pp

el
l i

s 
a 

vi
su

al
 a

rt
is

t 
ba

se
d 

 
in

 M
el

bo
ur

ne
. S

he
 c

om
pl

et
ed

 a
 M

as
te

rs
  

of
 F

in
e 

A
rt

 b
y 

Re
se

ar
ch

 a
t 

th
e 

V
ic

to
ri

an
 

C
ol

le
ge

 o
f t

he
 A

rt
s 

in
 2

01
2,

 a
nd

 h
as

 u
nd

er
-  

ta
ke

n 
re

se
ar

ch
 a

t 
th

e 
Ba

uh
au

s 
U

ni
ve

rs
it

ät
 

in
 W

ei
m

ar
 in

 2
01

1,
 a

nd
 a

t 
th

e 
Ba

uh
au

s-
 

A
rc

hi
v 

in
 B

er
lin

 in
 2

01
7.

 In
 a

 s
at

ed
 d

ig
it

al
 

en
vi

ro
nm

en
t,

 C
ha

pp
el

l u
se

s 
an

al
og

ue
 

ph
ot

og
ra

ph
y 

te
ch

ni
qu

es
 t

o 
ex

pl
or

e 
ho

w
 

m
at

er
ia

l a
nd

 a
rt

 h
is

to
ri

ca
l c

on
ve

nt
io

ns
 

m
ig

ht
 b

e 
tr

an
sl

at
ed

 in
to

 a
 c

on
te

m
po

ra
ry

 
fo

rm
at

. T
he

 a
rt

is
t 

w
or

ks
 w

it
h 

da
rk

ro
om

 
te

ch
ni

qu
es

 in
 a

 w
ay

 t
ha

t 
re

ve
al

s 
th

e 
se

qu
en

ti
al

 t
ra

ce
s 

of
 p

hy
si

ca
l a

nd
 t

em
po

-  
ra

l i
nt

er
ac

ti
on

. 
In

 t
he

 L
ig

ht
 S

ha
do

w
 s

er
ie

s 
fr

om
 2

01
2,

 
C

ha
pp

el
l c

re
at

es
 p

ho
to

gr
am

s,
 a

 t
ec

hn
iq

ue
 

w
hi

ch
 r

ed
uc

es
 p

ho
to

gr
ap

hy
 t

o 
it

s 
m

os
t 

ba
si

c 
el

em
en

ts
. P

ho
to

gr
am

s 
ar

e 
m

ad
e 

 
w

he
n 

an
 o

bj
ec

t 
is

 p
la

ce
d 

on
 a

 li
gh

t-
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30
an

d 
te

xt
ur

e.
 W

or
ki

ng
 in

 t
he

 t
ra

di
ti

on
 o

f 
th

e 
no

n-
ob

je
ct

iv
e,

 t
he

 a
rt

is
t 

in
co

rp
or

at
es

 
a 

ra
ng

e 
of

 m
at

er
ia

ls
 in

cl
ud

in
g 

sy
nt

he
ti

c 
fi

br
e,

 t
ap

es
tr

ie
s,

 r
ib

bo
ns

, S
ty

ro
fo

am
 

an
d 

fo
un

d 
ob

je
ct

s.
  

In
 2

01
7 

Eh
re

nh
of

er
 w

as
 a

 r
es

id
en

t 
at

  
th

e 
Jo

se
f a

nd
 A

nn
i A

lb
er

s 
Fo

un
da

ti
on

 in
 

C
on

ne
ct

ic
ut

, U
SA

. H
e 

sh
ar

es
 w

it
h 

A
nn

i 
A

lb
er

s 
a 

de
di

ca
ti

on
 t

o 
th

e 
ex

pl
or

at
io

n 
of

 
ne

w
 m

at
er

ia
l p

os
si

bi
lit

ie
s 

in
 w

ea
vi

ng
,  

an
d 

a 
de

si
re

 t
o 

ex
pl

or
e 

tr
ad

it
io

na
l t

ex
ti

le
 

pr
ac

ti
ce

s 
in

 o
th

er
 p

ar
ts

 o
f t

he
 w

or
ld

.  
Fo

r 
H

au
s 

W
er

k,
 E

hr
en

ho
fe

r 
ex

hi
bi

ts
 w

or
ks

 
fr

om
 h

is
 L

oo
ki

ng
 fo

r E
le

ph
an

ts
/F

in
di

ng
 

El
ep

ha
nt

s 
se

ri
es

. T
he

se
 e

m
br

oi
de

ri
es

 
be

co
m

e 
th

e 
ar

ti
st

’s
 p

er
so

na
l t

ra
ve

lo
gu

e,
 

tr
an

sp
os

in
g 

hi
s 

ex
pe

ri
en

ce
s 

of
 c

ol
ou

r 
 

an
d 

lig
ht

 in
to

 a
 s

er
ie

s 
of

 s
cu

lp
tu

ra
l 

em
br

oi
de

ri
es

. T
hi

s 
pr

oc
es

s 
of

 c
ul

tu
ra

l a
nd

 
ae

st
he

ti
c 

tr
an

sm
is

si
on

 m
ir

ro
rs

 t
he

 w
ay

 
Ba

uh
au

s 
id

ea
s 

pe
rc

ol
at

ed
 in

te
rn

at
io

na
lly

 
th

ro
ug

h 
tr

av
el

 a
nd

 e
m

ig
ra

ti
on

. M
ad

e 
 

w
it

h 
sy

nt
he

ti
c 

an
d 

co
co

nu
t 

fi
br

es
, p

ol
y-

 
pr

op
yl

en
e,

 a
lu

m
in

iu
m

 s
cr

ee
ns

 a
nd

 c
op

pe
r, 

th
es

e 
w

or
ks

 d
em

on
st

ra
te

 t
he

 c
en

tr
al

it
y 

 
of

 m
at

er
ia

lit
y 

to
 E

hr
en

ho
fe

r’
s 

pr
ac

ti
ce

.  
H

e 
un

it
es

 th
e 

m
an

ua
l a

nd
 in

du
st

ri
al

 th
ro

ug
h 

th
e 

us
e 

of
 c

on
te

m
po

ra
ry

 t
ec

hn
ol

og
ic

al
 

m
at

er
ia

ls
.  

Th
e 

tw
o-

di
m

en
si

on
al

 S
lo

w
 T

ur
ni

ng
 ( 2

01
6)

 
di

sp
la

ys
 a

 d
is

ti
nc

ti
ve

 c
ol

ou
r 

pa
tt

er
n 

 
th

at
 r

es
em

bl
es

 t
he

 s
tr

ip
ed

 c
an

va
s 

of
 a

 
m

ar
qu

ee
, w

hi
ch

 in
 E

ur
op

e 
co

nn
ot

es
 t

he
 

si
gn

if
ic

an
ce

 o
f s

um
m

er
 le

is
ur

e 
cu

lt
ur

e.
 

H
er

e 
Eh

re
nh

of
er

 n
ot

es
 h

ow
 t

he
 p

at
te

rn
 

ec
ho

es
 t

he
 s

tr
uc

tu
re

 o
f t

ex
ti

le
s,

 a
 s

im
ila

r 
te

nd
en

cy
 d

em
on

st
ra

te
d 

by
 A

nn
i A

lb
er

s 
 

in
 la

te
r 

ap
pr

oa
ch

es
 t

o 
pr

in
tm

ak
in

g.

A
SS

A
F 

EV
RO

N
A

ss
af

 E
vr

on
 w

as
 b

or
n 

in
 1

97
7 

in
 Is

ra
el

, a
nd

 
is

 c
ur

re
nt

ly
 b

as
ed

 in
 C

hi
ca

go
. T

he
 a

rt
is

t 
co

m
pl

et
ed

 e
ar

ly
 s

tu
di

es
 a

t 
Te

l A
vi

v 
U

ni
-  

ve
rs

it
y 

in
 2

00
7 

an
d 

a 
fu

rt
he

r 
M

FA
 d

eg
re

e 
at

 t
he

 S
ch

oo
l o

f t
he

 A
rt

 In
st

it
ut

e 
of

 
C

hi
ca

go
 in

 2
01

3.
 H

e 
la

te
r 

re
ce

iv
ed

 a
n 

M
A 

fr
om

 T
el

 A
vi

v 
U

ni
ve

rs
it

y 
in

 2
01

7.
 T

hr
ou

gh
 a

 
ra

ng
e 

of
 m

ed
ia

 in
cl

ud
in

g 
ph

ot
og

ra
ph

y 
 

an
d 

in
st

al
la

ti
on

, h
is

 a
rt

 p
ra

ct
ic

e 
ex

pl
or

es
 

th
e 

po
lit

ic
s 

of
 o

pt
ic

s 
an

d 
th

e 
w

ay
 w

e 
se

e,
 

co
ns

tr
uc

t,
 a

nd
 r

ep
re

se
nt

 t
he

 w
or

ld
. E

vr
on

 
hi

gh
lig

ht
s 

th
e 

cy
cl

ic
al

 n
at

ur
e 

of
 s

ub
je

ct
s 

in
 a

rt
 h

is
to

ry
, p

op
ul

ar
 c

ul
tu

re
 a

nd
 t

he
 

hi
st

or
y 

of
 id

ea
s.

 T
he

 a
rt

is
t’

s 
fa

sc
in

at
io

n 
w

it
h 

th
e 

m
ig

ra
ti

on
 a

nd
 r

e-
in

te
rp

re
ta

ti
on

 
of

 m
od

er
ni

sm
 h

ig
hl

ig
ht

s 
th

e 
sh

ar
ed

 
un

iv
er

sa
l e

xp
er

ie
nc

e 
of

 t
he

se
 h

is
to

ri
es

.  
Ev

ro
n’

s 
in

st
al

la
ti

on
 fo

r 
H

au
s 

W
er

k 
is

 d
ra

w
n 

fr
om

 a
 2

01
9 

in
te

rv
en

ti
on

 t
he

 a
rt

is
t 

st
ag

ed
 

at
 M

cC
or

m
ic

k 
H

ou
se

 in
 C

hi
ca

go
. 

M
cC

or
m

ic
k 

H
ou

se
 w

as
 d

es
ig

ne
d 

in
 1

95
2 

 
by

 fo
rm

er
 B

au
ha

us
 D

ir
ec

to
r 

M
ie

s 
va

n 
de

r 
Ro

he
. E

vr
on

’s
 p

ro
je

ct
 fo

cu
se

d 
up

on
 t

he
 

re
la

ti
on

sh
ip

 b
et

w
ee

n 
in

te
ri

or
 a

nd
 e

xt
er

io
r 

sp
ac

es
 in

 t
he

 b
ui

ld
in

g,
 a

 c
en

tr
al

 a
nd

  
of

te
n 

co
nt

en
ti

ou
s 

th
em

e 
in

 B
au

ha
us

 a
rc

hi
- 

te
ct

ur
e.

 W
hi

ls
t 

th
e 

ex
te

rn
al

 w
in

do
w

s 
bo

re
 

im
ag

es
 fr

om
 t

he
 D

ea
d 

Se
a 

in
 Is

ra
el

, t
he

 
in

te
rn

al
 s

pa
ce

s 
in

cl
ud

ed
 im

ag
es

 d
ra

w
n 

fr
om

 a
 1

93
7 

po
st

ca
rd

 o
f t

he
 Z

ug
sp

it
ze

,  
th

e 
hi

gh
es

t 
m

ou
nt

ai
n 

in
 G

er
m

an
y 

 
( M

ie
s 

va
n 

de
r 

Ro
he

 m
ig

ra
te

d 
to

 t
he

 U
S 

 
in

 1
93

7)
. D

ra
w

in
g 

in
sp

ir
at

io
n 

fr
om

 V
an

 d
er

 
Ro

he
’s

 c
ol

la
ge

s,
 E

vr
on

 u
ni

te
s 

ar
ch

it
ec

tu
re

 
w

it
h 

th
e 

na
tu

ra
l w

or
ld

 t
hr

ou
gh

 t
he

 v
is

ua
l 

an
d 

co
nc

ep
tu

al
 d

ev
ic

e 
of

 t
he

 w
in

do
w

. 
‘N

at
ur

e’
 is

 s
ee

n 
fr

om
 b

ot
h 

si
de

s,
 c

om
pl

i-  
ca

ti
ng

 t
he

 r
el

at
io

n 
be

tw
ee

n 
in

si
de

 a
nd

 
ou

ts
id

e,
 r

ep
re

se
nt

at
io

n 
an

d 
re

al
it

y.
 E

vr
on

 
re

fl
ec

ts
 o

n 
th

e 
hi

st
or

ic
al

 a
nd

 g
eo

gr
ap

hi
ca

l 
m

ov
em

en
t 

of
 B

au
ha

us
 p

ri
nc

ip
le

s,
 a

nd
 h

ow
 

th
es

e 
re

sp
on

de
d 

to
 n

ew
 e

nv
ir

on
m

en
ts

 
w

hi
le

 r
et

ai
ni

ng
 t

he
ir

 c
or

e 
id

en
ti

ti
es

. H
e 

ci
te

s 
Va

n 
de

r 
Ro

he
’s

 M
cC

or
m

ic
k 

H
ou

se
  

as
 a

n 
ex

am
pl

e 
of

 th
e 

pr
ag

m
at

ic
 u

se
 o

f l
oc

al
 

m
at

er
ia

ls
, s

pe
ci

fi
c 

to
 Il

lin
oi

s 
bu

t 
de

fi
ne

d 
by

 B
au

ha
us

 d
es

ig
n 

pr
in

ci
pl

es
.

A
N

N
A

 F
A

R
A

G
O

 
A

nn
a 

Fa
ra

go
 h

ol
ds

 a
 M

as
te

rs
 o

f V
is

ua
l  

A
rt

 fr
om

 M
on

as
h 

U
ni

ve
rs

it
y,

 G
ip

ps
la

nd
, 

an
d 

re
ce

nt
ly

 c
om

pl
et

ed
 a

n 
M

A
 R

es
ea

rc
h 

de
gr

ee
 a

t 
Fe

de
ra

ti
on

 U
ni

ve
rs

it
y,

 B
al

la
ra

t.
 

Ba
se

d 
in

 M
el

bo
ur

ne
, F

ar
ag

o 
in

ve
st

ig
at

es
 

fe
m

in
is

t 
ar

t 
m

ak
in

g 
tr

ad
it

io
ns

 in
cl

ud
in

g 
em

br
oi

de
ry

, q
ui

lt
in

g,
 n

at
ur

al
 d

ye
in

g,
  

an
d 

st
it

ch
ed

 t
ex

t.
 S

he
 e

m
br

ac
es

 fl
ui

d 
 

an
d 

pe
rf

or
m

at
iv

e 
ap

pr
oa

ch
es

 t
o 

te
xt

ile
s,

 
in

cl
ud

in
g 

co
lla

bo
ra

ti
on

s 
w

it
h 

ar
ti

st
s 

an
d 

co
m

m
un

it
ie

s,
 a

nd
 h

er
 w

or
ks

 a
re

 in
ti

-  
m

at
el

y 
ti

ed
 t

o 
st

or
ie

s,
 p

la
ce

s 
an

d 
m

em
or

ie
s.

 F
ar

ag
o 

m
ai

nt
ai

ns
 a

 s
tr

on
g 

co
nn

ec
ti

on
 t

o 
th

e 
A

us
tr

al
ia

n 
la

nd
sc

ap
e,

 
de

m
on

st
ra

te
d 

th
ro

ug
h 

th
e 

us
e 

of
 p

ho
to

-  
gr

ap
hy

, p
er

fo
rm

an
ce

, p
ai

nt
in

g 
an

d 
em

br
oi

de
ry

. T
he

 c
om

po
si

ti
on

s 
he

re
 a

re
 

co
ns

tr
uc

te
d 

fr
om

 g
ar

m
en

ts
 w

it
h 

pe
rs

on
al

 
si

gn
if

ic
an

ce
 a

s 
w

el
l a

s 
na

tu
ra

lly
 d

ye
d 

fa
br

ic
s.

 A
s 

a 
w

ay
 o

f i
nt

er
ac

ti
ng

 d
ir

ec
tl

y 
w

it
h 

th
e 

lo
ca

l e
nv

ir
on

m
en

t 
at

 M
cC

le
lla

nd
, 

th
e 

dy
es

 a
re

 e
xt

ra
ct

ed
 fr

om
 le
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 t
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PETER ATKINS
Deconstructed Colour Charts 1 – 9
2019	
hand cut/deconstructed paper 
hardware store colour charts, 
	 dimensions variable, 
	 approx. 170.0 × 240.0 cm 

 	 Gloss Masta  
	 43.0 × 54.0 cm 

	 Dulux Interior Paint Colours   
	 47.0 × 51.0 cm  

	 Walpamur Colours  
	 45.5 × 50.5 cm  

	 Solver Colour Harmony  
	 33.0 × 51.5 cm  

	 Supalusta   
	 23.0 × 54.5 cm 

FIG.17	 British Paints Brilliant 
Gloss Enamel  
	 34.0 × 54.0 cm  

	 Berger Breeze   
	 36.0 × 57.0 cm  

FIG.16 	 Dulux Interior Colour 
Guide 1975   
	 41.5 × 50.5 cm 

 	 Berger Exterior Colour Selector   
	 35.5 × 57.0 cm
Courtesy the artist, Tolarno 
Galleries, Melbourne and 
GAGPROJ ECTS Adelaide/Berlin

ANAEL BERKOVITZ 
FIG.35 	 tatsache, märchen, traum   2018

single-channel video, 8:41 mins, 
	 dimensions variable
This work was developed with 
the assistance of the Bauhaus 
Foundation
Courtesy the artist 

KATJA BRINKMANN 
 	 Untitled   2012

acrylic on paper
	 57.0 × 80.0 cm 

FIG.15 	 Untitled   2012  
acrylic on paper
	 57.0 × 80.0 cm 

 	 Untitled   2012  
acrylic on paper
	 57.0 × 80.0 cm 

 	 Untitled   2012 
 acrylic on paper
	 57.0 × 80.0 cm 
Courtesy the artist 

DANICA CHAPPELL 
FIG.08 	 Thickness of Time #10   2018   
	 chromogenic photograph

	 142.0 × 121.0 cm  
 	 Light Shadow (6 sec: 6.5 hours: 

105 + 25 sec)  2012
chromogenic photograph
	 90.0 × 104.0 cm 

 	 Light Shadow ( 4 sec: 6.5 hours: 
110 + 35 sec)   2012
chromogenic photograph
	 97.0 × 104.0 cm
Courtesy the artist

SARAH crowEST 
FIG.27 	 Testimony of the Joy of Life   2019

acrylic and pastel on Belgian 	
linen
	 217.0 × 496.0 cm   
Courtesy the artist 

ELIZABETH DAY
Invisible Words / Invisible Worlds 
2017– 2019  

	 ( from Working in the Trouble series)
unravelled opportunity shop clothing
on muslin backing mounted on felt
	 dimensions variable 

FIG.13 	 whatever you do...   
	 53.0 × 72.0 cm 

 	 did anyone ask what had 
happened during those years?   
	 53.0 × 140.0 cm 

 	 did anyone ask why?  
	 53.0 × 72.0 cm 

 	 it was passed on from 
generation to generation 			 

		  53.0 × 140.0 cm 
 	 having a family member in prison 

	 53.0 × 122.0 cm 
 	 he who would touch the hearts 

of others must have his own 
heart seered ( Marcus Clarke)  
	 53.0 × 130.0 cm 

 	 shame can be very debilitating  
	 53.0 × 130.0 cm  
Courtesy the artist and Conny 
Dietzschold Gallery, Sydney

STEPHAN EHRENHOFER 
FIG.28 	 Finding Elephants   2015

coconut fibre and copper wire
	 39.0 × 39.0 cm 

FIG.28 	 Finding Elephants   2015
coconut fibre and polypropylene
	 39.0 × 39.0 cm	
Courtesy the artist and Marcus 
Hartmann, Private Collection, Vienna 

 	 Looking for Elephants   2015
polypropylene on aluminium 
	 39.0 × 39.0 cm 

 	 Looking for Elephants   2015
aluminium
	 39.0 × 39.0 cm 

 	 Slow Turning   2016,  
synthetic fabric, cut and sewn
	 154.0 × 80.0 cm
Courtesy the artist and drj art 
projects, Berlin

ASSAF EVRON 
FIG.06 	 Untitled ( Dead Sea Circa 2017 

for the McCormick House)   2019
installation view, digital print 
(exhibition copy) 
	 61.2 × 81.6 cm  

 	 Untitled ( Zugspitze Circa 1938 
for the McCormick House)   2019 
installation view, digital print 
(exhibition copy)
	 61.2 × 81.6 cm 
Courtesy the artist 

ANNA FARAGO 
 	 Soft Painting I   2019

worn clothing and naturally dyed 
cotton (onion skin, tea leaves, 
iron, she-oak leaves, eucalyptus 
leaves and bark), 
	 45.0 × 45.0 cm 

 	 Soft Painting II   2019
worn clothing and naturally dyed 
cotton (onion skin, tea leaves, 
iron, she-oak leaves, eucalyptus 
leaves and bark ), 
	 45.0 × 45.0 cm 

 

FIG.07 	 Soft Painting III   2019
worn clothing and naturally dyed 
cotton (onion skin, tea leaves, 
iron, she-oak leaves, eucalyptus 
leaves and bark ) 
	 45.0 × 45.0 cm 

 	 Soft Painting IV   2019
worn clothing and naturally dyed 
cotton (onion skin, tea leaves, 
iron, she-oak leaves, eucalyptus 
leaves and bark) 
	 45.0 × 45.0 cm
Courtesy the artist 

ROBERT JACKS 
FIG.30 	 Green Felt Piece 45° – 90° 1970 / 1994

cut felt
	 154.0 × 93.0 cm
Collection of McClelland Sculpture 
Park + Gallery. Donated by Robert
and Frances Lindsay through the 
Australian Government’s Cultural 
Gifts Program, 2015

PAUL KLEE 
FIG.19 	 Lantern festival Bauhaus 

( Laternenfest Bauhaus )   1922
hand coloured lithograph 
	 9.7 × 14.3 cm ( image and sheet)
National Gallery of Victoria.  

	 Gift of Mrs Olive Hirschfeld, 1971

PAUL KNIGHT 
FIG.02 	 Midnight Sun   2017

handwoven cotton
	 700.0 × 230.0 cm
Courtesy the artist and 
Neon Parc, Melbourne

LARESA KOSLOFF 
FIG.32 	 Trophie   2006

C-type print
	 39.8 × 60.0 cm 

FIG.34 	 Horizon   2006
C-type print
	 39.8 × 60.0 cm 

FIG.33 	 Blue   2006
C-type print
	 39.8 × 60.0 cm
Courtesy the artist and 
Sutton Gallery, Melbourne

EVA-FIORE KOVACOVSKY 
FIG.20 	 Fotogramm / Cherry   2011

C-type print, unique
	 44.0 × 30.5 cm 

FIG.21 	 Fotogramm / Worm   2013
 C-type print, unique
	 127.0 × 95.7 cm
Courtesy the artist and 
STAMPA Galerie, Basel

JORDAN MARANI 
 	 HARDSHIP   2019

acrylic paint, mdf, ceramic, pencil
	 dimensions variable 

 	 HAUSWERK I   2019
acrylic and pencil on linen board 
	 30.0 × 40.0 cm 

 	 HAUSWERK II   2019
acrylic and pencil on linen board
	 30.0 × 40.0 cm 

FIG.01 	 HAUSWERK III   2019
acrylic and pencil on linen board
	 30.0 × 40.0 cm 

36



 	 HAUSWERK VII   2019
acrylic and pencil on linen board
	 30.0 × 40.0 cm 

FIG.36 	 HAUSWERK V   2019
acrylic and pencil on linen board
	 30.0 × 10.0 cm 

 	 HAUSWERK VI   2019
acrylic and pencil on linen board
	 30.0 × 10.0 cm
Courtesy the artist and 
Daine Singer, Melbourne

SAM MARTIN  
FIG.05 	 The Brewing Luminous   2019

synthetic polymer, cotton thread, 
canvas and upholstery tacks on 
wooden board
	 55.5 × 44.0 cm 

 	 Genaro’s Dance   2019
synthetic polymer, cotton thread, 
canvas and upholstery tacks on 
wooden board
	 61.5 × 44.5 cm
Courtesy the artist and S TAT ION 

 	 As if it were the Seasons 
The Seasons if as were it 

 	 If it were the Seasons as   2019
synthetic polymer, cotton thread, 
canvas and upholstery tacks 
on wooden board
	 53.5 × 37.0 cm
Collection of Michael Schwarz 
and David Clouston

MAFALDA MILLIES 
AND ROYA SACHS 

FIG.09 	 Virtually There   2016 
FIG.10 	 performance video 
FIG.11	 6:09 min 
FIG.12	 Courtesy the artists

JOHN NIXON 
 	 Untitled (Circle )   2007

enamel on MDF
	 diameter 54.0 cm 

 	 Orange with ceramic plates   2018
enamel and ceramic plates on canvas
	 40.0 × 40.0 cm 

 	 Blue with spoons   2018
enamel and spoons on canvas
	 40.0 × 30.0 cm 

 	 Black with stretcher corners   2018
enamel and stretcher corners  

	 on canvas
	 25.5 × 25.5 cm 

 	 Yellow with coins   2017
enamel and coins on canvas
	 30.0 × 25.0 cm 

FIG.24 	 Red with woollen spools   2018
enamel and woollen spools 
on canvas 
	 25.0 × 20.0 cm 

 	 Purple with folding ruler   2019
enamel and folding ruler on canvas 
	 30.0 × 25.0 cm 

 	 Green with rope   2019
enamel and rope on canvas
	 50.0 × 40.0 cm 

FIG.25 	 Chair   2001
metal structure with MDF
	 81.0 × 48.0 × 45.0 cm 

 	 Project for a Theatre 
Backdrop – Act 1   2015
enamel on MDF
	 45.0 × 60.0 cm 

FIG.26 	 Project for a Theatre 
Backdrop – Act 2   2015
enamel on MDF
	 45.0 × 60.0 cm 

 	 Project for a Theatre 
Backdrop – Act 3   2015
enamel on MDF
	 45.0 × 60.0 cm
Courtesy the artist,  

	 Anna Schwartz Gallery, Melbourne 
and Sarah Cottier Gallery, Sydney

BERND RIBBECK 
FIG.03 	 Untitled   2018

acrylic, pigmented marker 
and ballpoint pen on MDF 
	 41.6 × 31.6 cm 

 	 Untitled  2018
acrylic, pigmented marker 
and ballpoint pen on MDF 
	 41.6 × 31.6 cm 

FIG.04 	 Untitled   2018
acrylic, pigmented marker 
and ballpoint pen on MDF 
	 41.6 × 31.6 cm 

 	 Untitled   2017
Indian ink on paper
	 32.4 × 22.4 cm 

 	 Untitled   2017
Indian ink on paper
	 27.8 × 20.3 cm
Courtesy the artist and 
Mehdi Chouakri Gallery, Berlin

ESTHER STEWART 
AND PALLAVI SEN 

FIG.31 	 ( The last time I made) a home    
	 2019

mixed media, fabric, ceramic,  
	 metal, paint, paper

	 dimensions variable
Courtesy the artists and Sarah 
Cottier Gallery, Sydney

SEBASTIAN STADLER 
 	 a melted paper on the floor   

2019
3D rendering, photography 
	 dimensions variable
Courtesy the artist

JACQUELINE STOJANOVIĆ 
 	 Grid I   2019

handwoven wool on metal grid
	 26.0 × 40.0 cm
Private Collection, Melbourne 

 	 Grid II   2019
handwoven wool on metal grid
	 35.0 × 44.0 cm
Private Collection, Melbourne 

FIG.22 	 Grid III   2019
handwoven wool on metal grid
	 46.0 × 61.0 cm
Collection of Sue Cramer

TIM TETZNER 
 	 Institutional Blur, Beyond Ownership

(Langer Jammer – Goebelstraße 15 –
Berlin-Siemensstadt – Architect:
Otto Bartnig – 1929 –1931)  
 2019 (2018)
digital print (exhibition copy)
	 118.9 × 84.1 cm 

 	 Dispute on Opacity (WG /LF )   
2019 

frosted privacy window film
	 278.0 × 510.0 cm
Courtesy the artist

CLAUDIA WIESER 
FIG.18 	 Muster   2019  

glazed ceramic tiles
	 101.0 × 850.0 cm
Courtesy the artist, Sies + Höke, 
Düsseldorf, and Marianne Boesky 
Gallery, New York

Archival Material

Ludwig Hirschfeld-Mack
O p t i s c h e r  F a r b m i s c h e r 
(Optical colour-mixer) 1923
	 spinning top, facsimile version
	 Bauhaus-Archiv, Berlin

Johannes It ten, D e s i g n  a n d  F o r m :
T h e  B a s i c C o u r s e  o f  t h e  B a u h a u s , 
Thames and Hudson, London, 1963

5 0  y e a r s :  B a u h a u s ,  Royal Academy
of Arts, London, 1968

Paul Klee, D a s  b i l d n e r i s c h e 
D e n k e n , Schwabe & Co, Basel, 
Switzerland, 1971

Hans M. Wingler, T h e  B a u h a u s , 
MIT Press, Cambridge, 
Massachusetts, USA, 1978

Oskar Schlemmer et al, D i e  B ü h n e 
i m  B a u h a u s :  S c h l e m m e r/
Mo h o l y -N a g y/Mo l n a r, Neue 
Bauhausbücher, Bei Florian  
Kupferberg, Mainz, Germany, 1985

B a u h a u s  J o u r n a l ,  (various 
editions) 1926–1931, Lars Müller 
Publishers, in collaboration 
with Bauhaus-Archiv/Musuem für 
Gestaltung, Berlin, Germany, 2019

Collection of John Nixon
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PAUL KLEE

FIG.19   Lantern festival Bauhaus 
( Laternenfest Bauhaus )   1922



EVA-FIORE KOVACOVSKY

FIG.20   Photogram/Cherry   2011

FIG.21   Photogram/Worm   2013
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JACQUELINE STOJANOVIĆ

FIG.22   Grid III   2019
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JACQUELINE STOJANOVIĆ

FIG.23   Blokovi   2019
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JOHN NIXON

FIG.24   Red with woollen spools   2018
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FIG.25   Chair   2002
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JOHN NIXON

FIG.26   Project for a Theatre Backdrop – Act 2   2015
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FIG
.27   Testim

ony of the Joy of Life   2019
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STEPHAN EHRENHOFER

FIG.28   Finding Elephants   2015
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TIM
 TETZN

ER

FIG.29   Institutional Blur, Beyond Ownership
( Langer Jammer – Goebelstraße 15 – Berlin- Siemensstadt 
– Architect : Otto Bartnig – 1929–1931)   2018
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ROBERT JACKS

FIG.30   Green Felt Piece 45 ˚– 90˚   1970/1994
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FIG.31   ( The last time I made ) a home 
( preparatory study )   2019
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ANAEL BERKOVITZ

FIG.35   tatsache, märchen, traum   2018
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FIG.36   HAUSWERK V   2015
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